| py addi 


Ag Rand Fn ow 0 1 (voor zeenD 


ofir af; "oy x IL OMe Jt yt 00 [a 


Jaded .uE ul. "Ofc wn Rell got P ractic to {eh F 7M 
ſghidln I itn Ot; fe More þ retions —1 i. ret -7/ 
/ n 
Vu waxy 2 7 4 / 


—Pantnd. Wr iten 
- Meri = 6 nin Silver \ 


_ Gy Cpmanp( OCKER. 


7 
> 
( LY, 


g old by John. Carx-ett att the Exchange xe LR” ; in Corn-hall. 


\. %, ® a | 7 Y 
DD ” oo 0 - j XJ Wece "* 
1AAtUCIL ( Whig Or 149 "fs C7, COUINCTS. 

) (© 


- 7 OD > 
<0 Occ EVO LI fccoa 
0 4 | 


La & © 
—- 2 <a Fr. - + © © VEE ME CP i. 
"7 & © » © "7 , _— Db F097 1064/0, 7 27% 
WF SE. 


» 


a bBR&cg c mnopys sf vu wp x; 
. + $5 CT 
LY - YC 
424 _ 
> -- mc 4 4,0 


(£4 M4 // ge TO a 
I CO | 84/7 117 SS 


eIIVT. op TRA "0 Om 


M9 |. 


.bede nh rklmno WI FSLSOTUT px ya) 
fg / LH j ©} 


0C5 Ma He 


enn_— en— @ _— 


A. ooceffegg 66:67 


a 
- 49.6. ht a. 


IZ /Z 
#4 


/ 


£2, P, 
S) . * >. By TT WVeiden ave 
ly Fg TILT fallſhs EA TA 


< mn, lay a mm 
"4 ſounbalion; olberwiſe th© Sew 
[orlux® will never om oor ous = 
— copettalion. — 


Helſeomes quin{c(s (Sent w of CIR" KOO 
ol mm 9 tet viellewn® bla3 


3 


} 


"_— 


> goed Eppmiyles Squarc® "Y® * (ifs; b& wifEag> 
ms Sr fore ork quazpe, Mary | 


N.— Side - virluonus olililecn mls 


A IH YO. S OA will progres” XU OUD 


» th 
—_ Rand G6 m alum (y;of- 1D. Qv SG 6) 
Pri llin et Ts ® non of (hk & i11fGanGtT vw 


[ ay & Pazling C5 9114 ITT, gh Wh 20 (CC oul s/: 1110s 


-, 
Uili> portling boauh O 76. oroWWing = Ys 


| 


CR) = 
ONS Dor allh & 209-1 5 * (111 Ds OT FF "bo — 310 © 40/2 
S \ Go 


d 12? 
Pi On COWS peice, lo HTO Ono a OT VB © 
bp, 


: "3 & © 
4 eater ftabid tn tonmmmoUinlios an 111 Fit 111brants 


JONNIHIONW - mature HEE Lo HI COUSIOCTAGFIONE.CVMIIC 
, 
e 


SS; PPT 'Y 


z i 3 PCC 'F: 4 


, D: 
C * C 


71 ow ©. 
WV. WV. 1 Fg %%) 7: a vu (17 >. fo 
Ce” At PV 


$ 
7 
; 


D.... en fo COUTNCG Gp __ CE 6 64s. qr Rnd /Ierge 


SLY a hog 777 « »nfl G Ende YO ulhe CIXCOCTCULIC® 


hm—_ | 


lygence, he ini of ETD 


JA (7 ” 2 TE gon: 9 Fn LO ICI 
Excellencs al obrte's = PO ctendes an 5 


p—_ 
U,( her com _ the h as IL * FC all her Jon nes 


DT p, , 
anc x ” TM WO} 7 St, 
w_ & 


CH BR DB Col HL Gy Raf Ji 
Adio Mn Ha. ur; 
lorF94 TAC Ju MDs & (Ofs 


% 


bY + F- "P- 
ing i th OTA, dA AZ lag bei © ry as 


D WW av 
urkors fame ts 


ew” 


: __ bai C) Lt: F,. op: 
X het <A p 


— — 


Vcom Co pg * allo Tas maqumattons 


0 £5 # 
fox It 7t oO. m 2 ering Fe FOrIpy 5: to Tus 
£" IF 4 ts 
7 7 


ix w& {(G cLU VL ine ( (0117 THI Ct EE ay 


Ladng ys EG. Fo Olerti Ho 


MODE IRS 
MANDIR VID 


am 4a} 
, 239; ng Vase ” yn > 


D ol [ P5 2 >< &/4 J Fd 
ay ea # > Wha AA anto 1, them mt erm ae = CU}. 
\ 


\} I ASMNULGY ar 02.0 nel (Gale) O1N Cu 
AD Drinch Georg eNunk mes Ars 


onaxd Monty © 72 Hank Pen Per Ye 
7 Pp —— Sax v * AIR 77 7 SPL Mama 
__ > 


- A 3uFves = ip ment n & ou * 


[* fv. Ver u ak 


Rong Ny TC TO Coe, Tr 
LEASE {1.7 TAN, <KB 
f. / L TN 1C £6.47 yt A S UC Ur35 0S 1 01.C ) x 
dies 1 OXO 


) 


WIR 1401444 ty bleyor forts 


k . (2 A 
IF "is 11194) OS kitrorrh wolf 


/ 
—_ 


"To F 
P 


— 


> Sbeob Sole exferl full $11 all. 


CH 
Al fOnd or bn b ons” ee*e2t4 AN) 


. * mo a4 
o-othiomws #11 I . att Aa 


C / SS. AK. pu 


4 


: z ”) 
i -- i [ W117 CZ rarce. fn 


W . 


4 
| O—— 
- 


F COTS Giles ours (+ AR ei Af; > 
/2 


a Og: blourures —_ XY 2, UE. 
"0 h 


—— 


Ra TV : 
PD 10120 Ul, « Fai” CR Antec 
3 3s. >” 4B 45 7 — Ate 
P2121 —_ Var _ rr fo 
= £h<S 
Gre O 7-767 x þ UL 


# 


—— 


\ 
| 
— j 


d \ 


F CN 


& "of VE A 
x UN y of we* ON [247 ' ivr 
Rd 


_ 


4 y 
®/ \ 
F, - 3 # of 


LF” <Q a7 __ C3 F/ f > wo FIC 


T \ \ abc dec gbitln nov 


IL O P jo ( r [fs 1/t UVUIMX I S (- 
rel nowledge ang gre g&.CA iches and... 


R011; even in ther moſt refplendant 


RX ALLA) off oh brkk] 
DV Alabbed ee/ff 9L mY 
J 


mry, are all bur 11 ſignificant 


d . J: -* 7,  * 
X . geantri/ without Pierre ano CUI. 


) ABCDEFGHIRLOM: 
2&2 NOPQRSTVWXYE; 


- RY JI P 24. 


| A abedef [ord Tnnop; | 
| ( gr teflouwxyy | 
IF ” KL 
| V9 7 / 


_ = 


o - 
sf - _ # 6 day rodnuce ay Ct] LOU J HS 
FS may COMMENT _— a Ls 


SY : CAIS, of 
_ N Jet all hy [74 Ort a FIG (7 WO) SICINLCS 


FO ea 4 


H 
4 Ted to -GedeGler and the > gp = y 7 


m_— 


+9 COD ETHAN COT) 
\OPO ROD [CGI a3 \_ EY 


WAV \ N A CO3C DOSH. & #4 LE {{ 
IN: RDPQRso 90 og 


[ / 
1! 


WE; ONet:. ' Lie rnd (uma, mander A - 2 fo 


wy 


1, hs / AA [HAM F 4 - LLAHUT Jo 2 
,, LO 
_ 


turned Dicontentment. - CCONSOUU TORE 


g + A /. 
/ CY, « one NCI Of. YUAar ES ” Ls ADE FW af 
LL 


i 


SO 
Os / rep 1CACS ATT GS IVOTES) CAP MEAINVC . 
174 PS 20 aalat- 2 £8 


's M3: we) M.CTEUO Mi Fl ment” 
A 4 4 
and tit Lo cf'a 5 Nt A. arre/ 


7L EH AQL CE, \t/ TL ALON 
the - drow) vi (op 
them renders a Man Ata/N S—— (ld ONPN 622% 


per. OI WE 


Gab Gp hlinotfes HL SAD 


_— — 


A 

We 4s MAIN 1A IO CON AER - '# tht 06 TI OC 

/[F'OTNL 12-4 flow C2  & Th .-1 _ TILT, / _—_ _ 
”—_ OF 

"os mmneats undexy of fuN deern A's Y ds , 1tert ASS — 


e/ 


9/44 "7p. tt ICS if O) (/raies won punamcca lo 
os HY / 
NLCOMLELLTIUE t WH not reac Lihcalimd, Fu Hh, ( *Orf/). 


\ 


to = 4 Lre Trf/? rACAQUHIeE (*0/ (© CC ret 469%; > ng 
CJ © 


a £0 Wy "Yy 11 th 111 et, CR 1 _ [7 MW, 


"PL. (41S 


CG 


J7 Cl Vn 


LIT MUPREURER | 


tl won Ix 

» «oy*® py” 
. . *Z 
Dy A / 
OTE, 
T—— 


VT TIT 
SEEN (COP WOE COTID LIOTL I? 
: O77 F OCALA 
COU Om cater ment? 

Þ: 


ms BE 
( 00x07 


\,* fervent BN Um 7 att T 4 1it 
"* / N 
BM Q | A , 4 
- g- - COAMUMNBACOTRES CHUCC lil 
JS 4 = / 
L, | "of k a 


FT + 4 Þ {/) : / 

\ Lf, emourexer bitank Py brone out rU/e 

, (? | / / #5 / 

= Het Rarmnmona/op gnuetnes,andfaatienee ; 

7 77S. / / 
orheAhat ingones feace and rangi ity 


RY” ON hin CM ” MN At CARE. bo Ws. 
$7 6 1” BIS, OT. No 
PRO 1114 HUUTUT FTURE OT FINUANCA FCOATUNNGE AMC 

WA FS 5 


b eq 


| /; W124 _—_— Ss 


1 


W CICUULLCN brings theLearnerto imitations, 
C 
PRcourages him fo jorecte Ce orom FAG hum Fo? 
_ 5 F _ 
' contfimuance; and af laiFadvances h th 


Gpprrin g Ge nittifoadmirable pe rfOrMance! 


| hs p , C / Mp We 
C1 eto thy Ge nt tt CC exalt Ny a / | Fe 
\ te quanteſtence of nebleht Sill te frridee 
& © ( cv de fathr Klm nopg rf F241 WAY YI £&) 


a 


V/ lilso Ploe1nm to offfifibayy hl 
=D AQ 901g 9D gan ſuwm $oopphoGy, 
Oo F4btbVouPy viewbÞ | 


m— 


ol 


ooy 0g ſj thy ſh ſes yi th Jv gb Hon?) Benim Fr 
Pros mip tap io ym Jr 
mſ noſbey, up waſh wo name vhs wy, Fu ra 


DN 2 {ſoot ſts þ/ heyy ings egg tun tha 
I: > N fer ey po 6 vote 9" bo 0 Jam 68 Dis dn) um!) 6 Ito 
==> 


ppeanypprs pit pics Five ops þ ft Ht 


— — 


Chancerv hand. 


JaWX6Qr nI9CcoFfGeg bls 
J;4qt WI_T 1 IP, n VoPpwppWy 
\ 5 V3 CE ['ot Il |} Vl t vv v & V V Z 3r 


——I] 


CE 
— — m————s a - mm—_ — — 


= an? Pay a : 

voung Phcttti rouepsd by un | V hes glits % 
3 4 —_ 4 w_ -_ hl Þ 0 . 

deptli'2 gporronSof lFWBith viovnng 2 


—— 


: . p — . . 
EE Iſktires of $23 mty beromoeytell: 
"Sd » = & 


Aa BTL DdEFSHbFiuK4M mw 
MuVPURrSSD vouWwxvz 
| F Torke ; 


PE — 


Chancerv hand. 


2 = JaFCcrnJNIEcofffGgg bbs 
; Jintllmnl2y VoPpwppWa 

- (f 12 Eſt [Rt af t B» " & v v2ar 
mn 


voung Phettti rOnepsy" by muIng 6 lies glits's 


* * 44 ſp 4 w_ - ov). : 
SJeptlS 2 &P2rous of ld Witl v Dy 2 % 
i . P o —_ 4 hu 
N\ the Iiſktures of Boz ty beromeeytell 


mm om emma 


R nVIH P 2NRr S DV v nW wxvz 
| Torke : 


— 


F 


—— 


Gi 


” 


E NN 
/ 
| 

LV 


) : F OR 
Sce the Explanation he reof in theDirections. 


— — 


\| gy - 

, 4Y 
<V/SINGby 
G7 CSS. 

Ky | 


Pd 
Fg 


. F. 5 Q 
Wd 'NCeq or nam bution prromſots you foLT xcell Cy 


WY 


__ the making of cu MOU notts EF ft refh Ty | he Pep, 
prefent you wth a Method for the exact perform ing 


of thoſe belonging ed Text Capitals. 


Au 
liwmtrbweo 
bb 


WY Ge 
GB 
WE 
of Exe 
mplifyin 
ng (gu 
urt-han 
"&h 


Y EW” 
TRI. 


FG) 
th o9fffe, 
(d W 


"a { 
od Id 
da. i N 
\\4ds 
Vo ON 


— _— ———_—_ 
Ly 


A New Invented A/phabet of Verſes dignified witi the c':oiceft Rules of Writings curious 
Art : whic' it ingenious Maſters pleaſe to ſer their Learners for Copics inthe various 


Hands, they will ar once intich them with'the Theory and Practice of Pen-man-thip. 


Learners forget what Teachers wiſely ſay, 
#ut Precepts and Examples uu The Wa ye 


Dance your hc24 8bove your Deck at ledſt 
{" 4 Spen ; look ftrait, and bear therefrom your breaſt, 


Ear your pen lightly ; gripe it not too hard: 
Rule double Lines: Tour Copy well reg 2rd. 
Letr may you writc, if with Gum $andrick you 
Tour Paper po:ince, Write not too faſt, but truc. 
Raw with red In, or Black Lead, every Letter, 
Then write tem 0're : th:15 will you learn the better. 
Very ſmall Par: an{ particle firſt learn 
To mitke of Letters ; Breaks do mich concern, 


Air ftrokes, with light poize, the pens edge deſire, 
Full Strokes, with beavier pulſe, the flat require, 
Ncline your right hand from you V ftrait extend | 
Two fingers; an! yo. thumb's joynt o1tward bend, 


Nots and rare flrariſhes to pleaſe the mind, ————_ tt 
May have their Modcls by black Lead defign'd. 


GO G—_— 4. 


The ſtanding Corn blown gently by the wind, 
Let all your Letters be one way mclin'd, 


| 


Ake Compaſs Letrers others eyes delight 
With thor cx4 diameters and whe, 


Maſters may teach their boyes ten thouſand timer, 
For want of writing down their Rules in Rhymes. 


O blots, nor blurrs for ſhame, Obſeruc the ftcm 
; A The i, and 0, all Letters come from them. 
() B(erue where Oval ſtrokes, where Circles may 
In v4rious hands your Excellence diſplay. 
Roportion & the Quinte(cence of Art, 
Which 10 the Life expreſs in every pert. 


Haint Strokes take life from an inverted Pen, 
Preſenting ſhapes of Fiſh. Fowls, Beaſts and Men. 
Arc(b of Arts, Ule to Perfection brings, 
Who bates Induftrious wayes muſt leavc theſe things. _ 
I Trokes which deſcend from right t0 left mahc ſmall, 
From left to right expre(s with Fulzeſs all, 
urn roand your Paper, if you'l not be vext 
In making rareſt Flouriſhes in TEXT. 
Se 4 (wift flying motion of your hand, 
Sweet ſtrokes, choice Letters, you may thus command, 


Iſe men their Friends will try befors they truſt, 
WW Fo you your Pen, aud Ink, and Paper muſt, 


— ———— 


—— 


Ten 
Things ſhould Pen-men have, «Art, Knife, Rnle, Books, 

| Quill s, Pounce,$late, Hone, $2nd, and beft Ink of Rooks. - 

| Our head and bears, your hand and cye muſt bend, 
4 To make the motions of your Pen tyan(cend. 
| E atouſly mind what Pcn-men moſt concern, 
Th Examples imitate, th 


% 


But if they take this courſe, in ſpite of Fatc 
The d:illeft Sod will have it in his Pate; 


(6) 


OF A PEN-KNIFE) 


@©Xx Either the Cuttler ; nor the Mark can warrant a Pen-Knife good , for though the beſt Workman commonly per- 
formes the beſt Work, yet the moſt Exquiſite cannot alwayes hit the moſt excellent Temper. He marks them 
all alike , let them prove how they will. The beſt are to be found amongſt thoſe made of Razer Metall; 

which are wrought down from a thick Back ro a curious thin Edge ; which being tried by ule is beſt recoverd 
R220 by running of it gently over a fine Hone with Sallet Oyl , and afterwards ſmoothed on the rough fide of a 
Thong of Neats Leather or the top of your Shoe, You may beſt ſet an Edge on a common Pen-Knife , with a fine gritted 
Whetſtone and Water. Whet not your Pen-Knife croſs over the Blade, but draw jt ſide-wayes oyer the Hone or Stone, fo 
will the Edge quickly come to perfeQion with leſs prejudice to the Blade, 


How t0 make 4 Pen, 


Ake a Quill that is round , hard and clear, the Firſt, Second, Third or Fourth in the Wing of a Gooſe ; or the Firſt, 
Second or third in the Wing of a Raven or Crow : Shave the thin Skin off with the back Edge of your Pen-Knife. 
Then hold ir in your left Hand berwixt your Fore-Finger , Middle-Finger and Thumb, with the Feather end from you : 
Enter your Knife in the Back thereof , and cut off about a quarter of an Inch ſloping ; which cut anſwer even agai»t it on 
the other fide, Set the Edge of your Knife juſt in the middle of the firſt cut, and even in the back, and by gentle thruſt 
make a ſhort {lit ; then put the end of another Quill , or the Peg of your Pen-Knife Haft , it it has one, into the end there. 
of , then hold your left Hand Thumb hard upon the hack of the Quill , ſo far as you would have the lit to go , and thither 
by a dexterous motion force up the ſlit, This being done the beſt way will be ro proportion the lengrh of the flir accordirg to 
the ſtrength or weakneſs of the Qui , by cutting off ſo-much of the Quill as you find ſuperfluous , which done begin to 
faſhion the Nib by ſhaving down the ſides gradually and equally , but in ſo doing turn the Edge of your Knife toward the back 
of the Quill , andincline it as little as may be toward the hollow. When you haye moſt exquiſitely proporticned the Nib, 
and brought it almoſt to an inviſible point on both fides the lit , then with curious care addreſs your ſelf to finiſh the Nib, 
which is the niceſt piece of Arrifice belonging to the making of a Pen , which to perform do thus , hold the Quill in your lefe 
Hand betwixt your Fore-Finger and Middle-Finger , laying the hollow end of the Nib upon your Thumb Nail , then placing 
the Thumb of your right Hand cloſe under that of your lett ; enter the Edge of your Knife even in , and croſs over the back 
of the Nib ſloping , then immediately turn the Edge down right , and cut it off upon the Nail ; which if it be clearly done , 
will give 3 little Snap : Then cradle him, and ſhoulder him as you pleaſe , this is the moſt exaRt deſcription to my praRiced 
yay of making a Pen, as I can poſſibly in writing demonſtrate, 


How 


(53 
How to hold the Pen. 


Ince peoples Hands are as variovs in the Shapes. and Portions as their faces , how can it be reaſonably expeRed that an 
Qg Artiſt ſhould be able ro preſent the World with Rules, that might prove of ſo univerſal Utility , as to quadrat with the 
Nature and Conditions of every one's Hand > No, here impoſſibility confronts us fince ſome begin in their render Years 
before their joynts are well knit, cr their Sinews confirm'd with anſwerable ſtrength to govern the Pen z and on ſuch we can. 
not reaſonably impoſe the exatt way of holding the Pen, Some begin when they are arrived at Maturity , which is the beſt 
time , yet even then their Hands are like their Fancies , roving and _— : Bur ſince that is the only time for improvement, 
they muſt be perſwaded to imploy all the Forces of their Ingenuity , and all the powers of their Induſtry , to the Attainment 
of an accompliſhment, ſo curious, commendable and abſolutely neceſlary, Others there are, who though well ſtricken in 
Years, lament the follies of their Youth , and being neceſſitated as to the management of their Afﬀairs , think it nodiſho. 
nour to apply themſelves to thoſe things in age z which they negle&ed in Youth ; and are reſolved to learn to Write, Such 
Perſons are commonly heavy Handed, their joynts are ſtiff and untraftable , but jt is impoſſible , he ſhould ever wing them 
up to any conſiderable height of Curioſity, After all theſe Confidexations, we judge it moſt conyenient to waye particulars, 


and in favour to all Learners inditteremly to deliver, 


The beſt General Rules for holding the Pen, 


Old the Pen in your Right Hand , between your Fore-Finger , Middle-Finger and Thumb, with the hollow fide down? 
| ward ; Pjace your Thumb on the left. fide higheſt , and boy jt outward in the joynt., Fix your Fore-finger next on the 

top of the Pen, inclining toward the right ſide , near ſtrait extended abour a quarter of an Inch from the end of your Thumb, 
And about the ſame diſtance from the end of the Nib. Then, onthe right fide of the Pen, place the Middle-Finger near ſo 
much lower than your Fore-Finger , as that extends beyond the End of your Thumb;;' which put forth near to its full length. 
Laſtly, either place yqur Third-Finger a ſmall matter over. the Little Finger outward , and fo bear and move your Hand 
upon both their Ends , or place your Third Finger even above your Little Finger , and then reſt, and move your Hand on the 
End of your Little Finger : So will your Hand have a free unwearied motion , as on its Center, with that Celerity and Dex- 


terity , as no other way can poſſibly command, 
Hold nor your Pen roo, upright, nor too ſloping, bur let it reſt betwixt the Second and Third joynt of your — 
ur 


Turn your Hand ſomewhat outward , and Jer it not depend roo much upon the hollow. Gripe nor your Pen too hard, 

find the Ccnditions of your Pen , by the motions of your Hand, Settle not your Hand to a dull way of drawing ſtrckes or 

Letters, but alwaycs give it a kind of flying motion, Bear not too hard upon your Arms in Writing , nor force the Pen to ex- 
e(s full Rrokes till you have applycd the flat Njib. And cut all Hair ſtrokes curiovſly with the Edge, or the left Corner of the 


. 
» ib, So much for holding the Pen, 


»« 


'(6) 
"Of fitting to Write, 


[t upright from the Bord or Desk whereon you write z bear your head at leaſt the diſtance of a ſpan from the paper ; tura 
not your head afide, but look ſtrait forward ; writhe not your body either to the right or lefr , but place your ſelf faivip he. 
ore the paperor parchment whereon you write, If it be at your choice, fit net ſo long as totire your body, but at an houxs 


end riſe aud divert yout ſelf a while, that you'may addreſyyour ſelf ro your Art again with a redoubled ſtrength. ; 

For a tryal of clit, and for your imitation in this curious Art, you are in the firſt place preſented with a Copy of the Bregks 
of Secretary and Roman Letters, 1n qrder to your imitation cf either, all the preparatory Dire&ions being diligently obſer. 
ved, then begin z and proceed with this obliging Caution,vit.that you make the firſt part of a Letter well, before you proceed to 
rhe ie&bn4d, .and rhe fecond-exattly., before you venter upon a third, or the whole Letter ; thus gradually make one Letter 
well, betore you offer to imitate rhe -Jeaſt particle-of another, fo will the progreſs of your prattice be crown'd both with ptea- 


fure and profit in the end, After this proceed to what hand you fancy, or your buſineſs moſt requires, 
| DircTions for the Set hand, and all ſh2rp Secretaries in the following leaves. 


He Copy beginning with A, is written according to the ſet form practiſed in the dayes of old, ani the rather, many are 

of O1-inion that if their Children or Scho!ars atrain tothe writing of that hand well, they may write any other hand 
ſuddeniy, ealily, and truly. They may #6 indeed, tor this hand requires that tri& obſervance of the proportio:5 of Lerters, 
with thcir diſtances, and ſo firm a motion of the pen, as miay afterward command any other. YetlI do affirm, that many wrice 
other hauds excellently well, who never wrote one letter of Set Secretary, When you begin to imitate the Letters, be accom- 
m:darced with a pen whoſe nib is in breadth the ſame with the minum ſtrokes, Then practice ſuch Letters firit whoſe ſhapes 
help oae to rae making of another z, as the 7, c, x, m, w, then the 8, e, o, s, 4, next, r, p, g, x,y, 4,0. laſtly, the /,b,b,k;r,f and (. 
Thus when you can make the ſmall Letters rarely well, you may proceed to the imitation of the Capitals on the third leaf, 
which are proper both to that and this hand, This Conſideration of the affinity or coherence of Letters, will be of grand con. 
cernment to all :Learncrs of aJl hands. As fot the round Engliſh Text, you muſt thape-the nib of your pen to the breadth of 
the minum ſtroke, and variouſly apply the full mouth and the edge to the Cantons, but as for the Qherch Text, you may rule 
. double lines for their Heads and Baſes, and by croſs lines on a broad rule draw down their perpendicular fide Lines, and after 
6il their bodies with ink, As for the Court and Chancery hands, there needs no more to be ſaid thanthis ; That the left cor- 
ner of the pens nib be cut ſhorter than the right ; that you perfeCt your ſelf in the Breaks of the Letters firſt, and then proceed 


with this Caution, that all downright ſtrokes rather incline towards the left hand than the right, 


DireFions 


(7) 


. 


DireFions for the mixs Secretary Hands in Mode , with the Ttalian. Copies. 


The Richeſt Pearls or Precious Stones moſt rarc, 
With theſe delightful Hands muſt nor Compare 
Theſe charme the Readers Eye , and pleajs bis Mind 
Beyond what we ini both the Indies find. 


Pinions, or 


F all Sorts of Gooſe Quills, Flaggs are the beſt for theſe Hands ; They may be written with Pens made of r 
ges. 


( ) Seconds z but then their Nibs mult be pared atthe top, with a long lit , and rounded by ſhaving on the out E 
Theſe Hands are beſt written with a light Pulſe, and a flying motion, the hollow of the Pen being turned inward toward the 
Right Hand, they requiring the uſe of the Pens ow and left Corner of the Nib. Here [ might rell you that the Curſory 
mixt Hands depend upon the forme of a Circle, and that the various Italian Hands are obliged to the Oral, for their Eye- 


pleaſing ſhapes, Bur I may ſay with the Orator 
| Whatcan SAYIN G makethembelieve, whom $SEEIN G cannot perſwade, 


—— —_—___—__ ”Y _— _ — 


— — — ——— ___—— 


— 
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— ——  _— — 


lew the Copies, take your choice, they are all at your Service, fix upon that Hand; and hold to it which quadrats moſt 
with your Genius. 
Arts an Afflifion where there"s no Aﬀe&#ion. 
Impatient Love ſtayes wor for ſlow dire&ion, 


Lovers of Learning , Learning entertain 
Ar willingly as parched Karth does Rain, 


Direfions explaining the Mathematical Digram, and the laſt Leaf. 


His Complicated Figure was purpoſely Compoſed, that at one view, they might have a proſpeR of the Lights and Sha- 
dows belonging to all Hands whatſoever, from the largeſt Letter that can be contrived , tothe ſmalleſt that can drop 
from the Pen ; all their Patts and Particles are cymprehended j1 this CharaReriſtick ; fince all Figures to that in the diſcripti» 


on as may be, 
K4.5 - Firſt, 


(?) 

Firſt, A perpendicular Line preſents it ſelf ro our conſideration, which verifies the old Maxim, entertained by the Pen-men 
thar all downright ſtrokes mult be. full, and exptelt with the full mouth of the Pen z we conſider theſe as the bbdy ftrokes of 
Letrers, be they Capital or others; mavy fixokes may be expreſſed in Text, Capitals, Knots and Flouriſhes, &c. which are 
excepted from this Rule, | 

Secondly, We conſider the Lozenge a Diamond-like ſquare,whoſe Diagonal Lines are firſt drawn down from the Derpendi- 
lar, the other drawn down from the 1ide of the Oyalto the Perpendicular. From the left hand towards the right declare, that 
all Lines in whatſoever Letters, knots, or flouriſhes, being ſo drawn, muſt be full. The contrary Diagonal lines of this Figure 
are to inform y. u, that all Lines drawrt from the right hand towards the left muſt be ſmall. . 

Thirdly, We come to conſider the Oval which includes both the perpendicular and ſquare + From the Top of the Perpen=- 
dicular to the right hand of rhe Square, that part of the Oval being drawn from left to right, is full, .bur ſo that it begins 
with all pofiible tinenelſs at the + gp Line, and then ſwelling our by degrees is thickelt in the middle, berwixt the per 
pendicular and the aforementione angie, and deſcends to the angle in its extreme fineneſs againg the oppoſite part of this 
Oval obliges us to the very ſame Cenſtderations : ſo that theſe two parts ſhew how all Lines that have the ſame poſition, mult 
be expreſled both as to fineneſs and fulneſs, with this proviſo, thar they ſhall insreaſe or diminiſh according to their proporti- 
ons, which conſideration will concern all the ſhadowed parts of this Diagram. 

4. The next comprehending ſquare hath three fides Light, and one ſhadowed ; its baſis and top Line ſhew, that all ſtrokes 
from the Left hand te the Right ſhould be ſmall, and the rwo fide Lines declare that when two Lines are drawa down as the 
body ſtrokes of the Capital round Roman M. The firſt ſhall be ſmall, the other full, 

--The Circumyolving Oval ſhews the lights and ſhades of all Figures and Strokes in that poſition, 

The Appendices to this Diagram are Circles and Ovals, with a Cloud. figuring Flouriſh flying over all. We begin firlt to con« 
fer thvſe figures on the ſiniſter part, which are commanded each at one ſweep, by an inverted pen, the nib turn'd toward the 
body, the hollow and feather end from you ; the end of your middle finger to ſupport the hollow, your thumb placed near an 
inch higher on theback thereof, and your fore-tinger placed firmly an inch higher ; then adyancing your Elbow, and carrying 
your hand aboye the paper, 

With daring courage move your dextrous hand 
And all rare ſtrokes in the French Mode comm n1. 


When IT wrote THESE, if to my age you add 
;The one balf, and one fourth, and two years more 
;The number ſeventy two will then be had, 

Woart was my age in years above a ſcore? 
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